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From the colonnade of the Università degli Studi 
di Milano’s Cortile Settecento, the installation 
read as a simple, house-shaped structure, 
centrally located on an existing diagonal path. 
Other perspectives, however, revealed incisions 
through both ridge and mid-section, opening the 
interior to the changing play of sunlight and the 
vagaries of the weather. These incisions allowed 
those passing through to experience the 
reassuring thickness of the walls and roof pitches 
surrounding them, at the same time as they 
fractured the sense of enclosure and protection.

At night, sources of illumination incorporated 
within the structure transformed the openings 
into blades of light.

Milan, Italy
2010

Stone House

















The goal with the Plain Space exhibition was to 
communicate the thinking and give a sense of 
the body of work, whilst also engaging the 
widest possible audience. Since engagement is 
facilitated by first hand experience, a site-specific, 
1:1 installation was conceived as a key element 
— the first time anyone had constructed a 
building inside the Design Museum. As well as 
the more conventional curated content of an 
architectural show, the design incorporated 
subtle changes to the gallery space itself, on the 
basis that the success of the exhibition would 
not simply be a matter of the quality of the 
assembled material, but of the overall atmosphere 
these spatial recalibrations would generate.

Design Museum, London
2010

Plain Space











Plain Space This major one-man show explored the entire 
body of work to date, through the medium of 
specially commissioned, large-scale photography, 
substantial material fragments and the largest 
collection of Pawson architectural models ever 
assembled, including designs for houses 
spanning a 30-year period, together with models 
documenting work on church and chapels in 
Germany, Italy, France, Hungary and the Czech 
Republic. The exhibition also showed publicly  
for the first time a selection of Pawson’s own 
photographs. Screened in pairs and accompanied 
by text commentaries, these images aimed to 
provided a graphic visual perspective on the 
creative process.

Pinakothek der Moderne
Munich, Germany
2012











Plain Space A new site-specific 1:1, based on pure geometric 
forms, exploited Bisazza’s mastery of the 
medium of glass mosaic. The installation drew 
on the tradition of using tiles of graded colour to 
convey nuances of light and shade, here as a 
means to change the way the three-dimensional 
form would read.

Fondazione Bisazza
Vicenza, Italy
2012











Spectrum Though John Pawson is best known for 
architecture, not photography, in the ground-
breaking installation Spectrum, the acclaimed 
designer perfectly aligns the two sides of these 
two typically disparate practices. What began 
as a book, published by Phaidon in late 2017, 
has become a sculptural presentation that asks 
the viewer to inhabit the work, rather than 
simply look at it. Spectrum is about space, 
dimension and time and ultimately shifts the 
narrative about photography as art to one about 
photography as sculpture and experience, 
breaking boundaries between disciplines to 
emerge with something entirely new.

Interested in the subtle but critical differences 
between what the lens and the eye can render, 
Pawson’s photographs record the world 
around him in a seductively reduced manner, 
using the camera to commit to the totality of a 
record, rather than subjective memory. And yet, 
across each image, an obsession with detail, 
light, texture and colour are so markedly palpable 
that the photographer’s hand and preoccupations 
build across the images. In Spectrum we see 
what Pawson may have seen when he captured 
the composition. We also see what he could have 
missed, by bringing our own unique perception 
to the permanence of his photographic record.

Pawson’s architectural installation of all 320 
photographs that first appeared in the book 
intensifies the sense of visual encounter and takes 
the viewer on a physical journey from light to dark 
and white to black. The immersive experience 
uses the entirety of a gallery space, where the 
chromatic spectrum is legible from both ends of 
the room. As in the book, the photographs are a 
uniform size and shown in double-sided pairs. 
Using a hanging system developed for minimum 
visual distraction and suspended at eye level, 
the photographs appear even more abstracted 
than in the book, reading as washes of colour, 
charged with emotional resonance. Experienced in 
the round and as a totality, Spectrum challenges 
us to question the photographic terrain on which 
it stands.

Spectrum first appeared in May 2018, in an 
iconic brutalist building in central London and 
was curated by art historian Carrie Scott for 
The Store X.
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