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Harold Feinstein, Seeking Shade, 1949



In the 2015 New York Times obituary celebrating his life, 
Harold Feinstein was declared “one of the most accomplished 
recorders of the American experience”. Yet much of his 
photography is principally unknown. That is now beginning 
to change. A renaissance of his remarkable work is currently 
underway as evidenced by the feature length documentary 
Last Stop Coney Island: The Life and Photography of Harold 
Feinstein, which had its world premiere as the official selection 
of DOCNYC in November 2018 to a sold out crowd. In May 
2019 the film was premiered in London, timed to launch 
with the first ever UK exhibition of his work, Found: A Harold 
Feinstein Exhibition, curated by art historian Carrie Scott. 
The Show was received with wide acclaim and is now being 
proposed as a touring exhibition.

Born in Coney Island in 1931, Feinstein left school to begin 
photographing at the age of 15, and became one of the most 
prominent figures in the vanguard of the New York City street 
photography scene, joining the famed Photo League when 
he was 17. At the age of 19, Feinstein’s work was acquired by 
Edward Steichen for the Museum of Modern Art (MoMA). He 
was included in shows at the Whitney Museum of American 
Art in 1954 and at the Museum of Modern Art in 1957. Feinstein 
also had a solo show at the legendary Helen Gee’s Limelight 
Gallery in 1957. However despite this early success, however, 
Feinstein’s extensive collection of classic street photography, 
nudes, portraits and still life has seldom been exhibited. 
Thanks in part to the black and white monograph, Harold 
Feinstein: A Retrospective (Nazraeli, 2012), Feinstein is today 
starting to receive the critical and public attention he so 
deserves. In fact, the Kickstarter campaign to fund the book 
put Feinstein’s work on the map for filmmaker Andy Dunn, the 
director of Last Stop Coney Island who backed the campaign 
and upon receiving the book decided a film had to be made.

Found: A Harold Feinstein Exhibition is the first exhibition to 
bring together vintage and contemporary silver gelatin prints, 
alongside exclusive film footage from Last Stop Coney Island 
and immersive audio that includes Feinstein’s voice. The 
overwhelmingly enthusiastic response from photography VIPs, 

the general pubic and the media, gathered at Photo London 
during it’s premier showcasing in May 2019, is testimony to 
the potential of this exhibition to draw a large audience and 
positive press coverage. Through distinct bodies of work – 
Coney Island, Street Photography, and Nudes, Landscapes 
& Still Life – we see the extraordinary eye of a master 
photographer with an uncompromising ability to capture 
beauty in every composition. While influenced by the likes 
of W. Eugene Smith and Henri Cartier- Bresson, Feinstein 
was not a photographer who would stand back and observe, 
unnoticed by his subjects, in fact, in nearly every image, 
Feinstein’s proximity to his subject is palpably intimate. It is 
this physical closeness, an extension of Feinstein’s empathic 
connection to his subjects that sets his work apart from other 
street photographers of the same period. Whether standing 
over a group of teenagers lying on a Coney Island beach, 
photographing a man smoking in a diner or a woman bathing, 
intimacy is the urgency in these images and compassion sits 
at the core of each composition. One can’t help but imagine 
where Feinstein was standing when he took the shot. Where 
his contemporaries – photographers like Diane Arbus, Walker 
Evans and Garry Winogrand – took photographs that recorded 
the plight of the human condition mostly without their subjects 
knowing, Feinstein celebrated humanity with his subjects. 
From the glittering lights of Times Square, to the streets of 
Harlem; from smoke-filled coffee shops to subways; from city 
stoops to crowded beaches: Feinstein’s desire to connect with 
the world around him and share the beauty he saw is evident 
in every composition. People stare into Feinstein’s lens, eyes 
sparkling. Friends embrace, as if Feinstein were part of their 
love and admiration for one another. No one holds back. Life 
is vivid. And, as a result, a deep, empathetic and beautiful 
humanity runs through each and every image. As Feinstein 
himself put it, “Everywhere people live out their own personal 
story, yet are tied together through the universal emotions 
of love, loss, curiosity, humor and compassion... My street 
photography is a small sampling of my photographic journey 
bearing witness to the beauty and mystery of this human life.” 
This life affirming body of work feels ever more important in 
our contemporary landscape.

Concept  Found: A Harold Feinstein Exhibition
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Harold Feinstein, Two Boys on The Pier, 1950



Artist’s Biography

Harold Feinstein was born in Coney Island, New York, in 
1931 to Jewish immigrant parents. He began photographing 
Coney Island and the streets of Brooklyn at the age of 15 
with a Rolleiflex borrowed from a neighbor. At 16 he dropped 
out of school, got a room at the YMCA and began to devote 
himself full-time to photography. In 1948, at the age of 17, 
he became the youngest member of the historic Photo 
League and by the age of 19, Edward Steichen, director of 
photography at the Museum of Modern Art, had purchased 
his work for the museum’s permanent collection. According 
to former New York Times photography critic, A.D. Coleman, 
Feinstein “was considered by the photo world as something 
of a child prodigy.”1

His first important opportunity to show his work came in 1954 
as part of a group show at The Whitney Museum, followed by 
a group show at MOMA, and later solo shows at the George 
Eastman House (1957) and Helen Gee’s  Limelight gallery 
(1958). New York Times photo writer. Jacob Deschin, called 
his work “the new pictorialism, the refinement of the craft as 
technically perfected language.”2 In 1958, H.M. Kinzer, editor of 
Photography Annual, declared a Feinstein print sale and show 
“the most remarkable sale in the history of contemporary 
photography,” adding, “at the age of 26, Harold Feinstein 
has reached the point in his photographic career when the 
word ‘master’ is being applied to his prints by some ordinarily 
cautious critics.”3

Throughout the 50s, Feinstein was a part of the bohemian 
ferment in the New York art scene. After returning from the 
Korean War in 1954, he became one of the first inhabitants of 
New York’s legendary “Jazz Loft” where the jazz masters of 
the era gathered for all-night jam sessions. During that time 
he designed covers for Blue Note and Signal records along 
with Andy Warhol and Reid Miles. In 1957, he was asked to 
join Jean Paul Sartre and Samuel Beckett in launching the first 
issue of the avante garde literary magazine Evergreen Review, 
which featured eight pages of his photographs.4

Feinstein was introduced to W. Eugene Smith in the early 
50s and the two became close friends and collaborators. 
Smith asked him to create the layout for his monumental 
Pittsburgh essay. He said of Feinstein: “He is one of the few 
photographers I have known, or been influenced by, with the 
ability to reveal the familiar to me in a beautifully new, in a 
strong and honest way.”5

Feinstein began teaching from his studio at the age of 26, and 
his workshops became highly popular. In 1960 he was invited 
to be one of the first teaching fellows at the Annenberg School 
of Communications in Philadelphia and after that continued 
to teach from his studio and at numerous institutions for the 
rest of his life. He was described as “a true teaching artist…
one of a small handful of master teachers whose legendary 
private workshops proved instrumental in shaping the vision 
of hundreds of aspiring photographers.”6  Among his students 
were Mary Ellen Mark, Ken Heyman, Louis Draper, Wendy 
Watriss and Bob Shamis.  

As a mentor, he emphasized “seeing” over technique. He 
passionately disavowed criticism, instead using appreciation 
to help his students find their unique “voice” and work through 
technical or creative obstacles by playing to their strengths. 
When working in an institution, he refused to give grades.

Throughout his life he was an experimenter and innovator. 
He was also a renowned as a master printer in the darkroom, 
often breaking prevailing rules and forging new ground. 
Photography magazines frequently called upon him to write 
articles about his methods of printing, composition and 
shooting. As a master printer, he sometimes took liberties 
to get the image he wanted by using the bleaching agent 
potassium ferricyanide for dramatic effect, or by creating 
photomontages – practices that were frowned upon at the 
time. In the words of curator Phillip Prodger, Feinstein was 
“part artist, part guru, part force of nature… His iconoclasm, 
individuality, and creative mischief meant that his most original 
contributions occurred outside easily defined  
circles of influence.”7 

Rarely did Feinstein regret his iconoclastic tendencies, with one 
exception. In 1955, Edward Steichen asked him to contribute 
seven photographs to The Family of Man – perhaps the most 
famous and successful photography exhibition in history, with 
a book that has been reprinted many times. That exhibition 
launched the careers of dozens of master photographers. 
Feinstein declined Steichen’s invitation, believing then that 
the photograph ought to be valued on its own as art and not 
become subservient to “a theme.” According to some photo 
historians, his decision, which he later regretted, may be one 
reason he was not better known later in his life. Indeed, he 
has been called  “one of the most seriously under-recognized 
senior figures in U.S. photography.”8

1   A.D. Coleman, “Seeing the World in Which We Live: The Photographs of Harold Feinstein,” Photo Technique, September/October, 2013, p. 37.

2   Jacob Deschin, “Feinstein’s New Show,” The New York Times, November 2, 1958. 

3   H.M. Kinzer, “The Intimate Camera of Harold Feinstein,” Photography Annual, 1958, (Chicago: Ziff-Davis Publishing Co.), p. 162. 

4   Harold Feinstein, “Portfolio of Photographs by Harold Feinstein,” Evergreen Review, Vol. I, No.1, (New York: Grove Press), pp. 99-106.

5   As stated in a letter written by Smith to Dr. Patrick Hazard of The Annenberg School of Communication dated May 16, 1959.

6   Coleman, op.cit., p. 40.

7   Phillip Prodger, “Never Skin Deep,” Harold Feinstein: Retrospective (Paso Robles, CA: Nazraeli Press), 2012, Introduction.

8   Coleman, op. cit., p. 37. 4
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Feinstein amassed a huge body of work over his nearly 
70-year career. He is best known for his Coney Island work, 
which spans six decades. A review of his exhibition, A Coney 
Island of the Heart, at the International Center for Photography 
in 1990, said: “Here is New York small camera school at its 
best; humanistic, engaging, almost intrusive… Yet there’s 
none of Weegee’s brashness, William Klein’s arrogance or 
Garry Winogrand’s snideness. This is the work of a man who 
loves people, takes unalloyed pleasure in seeing them enjoy 
themselves, likes to get close to them – and, by rendering 
their physicality in tactile, nuanced prints, enmeshes the 
viewer in the sensual, material world his ‘subjects’ occupy.”9  

While his Coney Island work has been much celebrated, 
Feinstein’s breadth and exposure is far greater. He produced 
a large collection of classic street photography, nudes, 
portraits and still life and his photographs from the Korean 
War, taken from the perspective of a draftee, offer an intimate 
look at the daily life of young conscripts from basic training to 
the front lines. 

In addition to his classic black and white work, he devoted 
nearly two decades to color photography, both film and 
digital. Here again he was an innovator. In 2000, he received 
the Computer World Smithsonian Award for his breakthrough 
work in scanography, utilizing the scanner as a camera 
to produce breath-taking, highly detailed photographs of 
botanicals, seashells and butterflies. This resulted in seven 
books and a sudden influx of licensing opportunities. The 
worldwide popularity of this new series prompted Britain’s 

9    A. D. Coleman, “Don’t Miss…,” The New York Observer, Oct. 1, 1990, p. 20.

10   David Usborne, “Any other name: The man behind the lens hadn’t even realized he was the creator of a global hit,” The Independent, August 13, 2005, p. 21. 

11  Annabelle Ruston, “Face to Face: Harold Feinstein,” Art Business Today, April 2007, p. 23.

12  “Photography: Cubism Verite,” New York Magazine, Sept. 4, 1995, p. 1. 

13   William Grimes, “Harold Feinstein Dies at 84: Froze New York Moments in Black and White,” The New York Times, June 29, 2015. 

The Independent to declare: “In the realm of photography, 
Feinstein is what Beckham is to football or J.K. Rowling is to 
books.”10 Addressing the phenomenal success of poster sales, 
Art Business Today noted: “Feinstein’s image of a white rose is 
probably the world’s best selling image.”11 His color work also 
includes 35mm street photography and a series he called 
Metropolis -- New York architecture shot with a prismatic lens. 
New York magazine called it “cubism verité.” 12 

In the last decade of his life, Feinstein was gratified to witness 
a renaissance of his earlier work. In 2011, the Griffin Museum 
of Photography presented him with the Living Legend award. 
His first black and white monograph, Harold Feinstein: A 
Retrospective (Nazraeli, 2012) won a coveted PDN (Photo 
District News) Annual Award in 2013 in the best photo books 
category.  Recent exhibitions in the U.S., Europe, Russia and 
China have continued to stimulate new interest in his long 
career, and an international touring museum retrospective is 
now in the planning stages. A documentary about his life and 
work, Last Stop Coney Island premiered at DOCNYC in 2018 to 
a sold out crowd. 

His work is represented internationally and collections are 
owned by The Museum of Modern Art, The International 
Center for Photography, The George Eastman House, The 
Center for Creative Photography, The Museum of the City 
of New York, The Jewish Museum and over two dozen other 
institutions. When he died in June 2015, The New York Times 
declared him “one of the most accomplished recorders of the 
American experience.”13 
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Harold Feinstein, Guitar and Cigarette, 1950

https://vimeo.com/232026201
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Dates and Details of the Tour
This touring exhibition will begin in 2020 or 2021 and travel 
for several years to 3-4 museums. 
During this time the film will screen at 3 major Photo 
Festivals.  Director Andy Dunn & Curator Carrie Scott will 
travel to host a Q&A.

Operational Costs
A participation fee will be required, plus transportation 
and insurance- costs, courier expenses and any other 
costs related to import duties and formalities which will be 
calculated in a fair manner according to the final outline of 
the tour. Travel expenses and a per diem will be expected 
for the curator, the Director of the Film, and the director of 
the Feinstein Estate to attend the opening and assist with the 
installation and promotion of the exhibition at opening events.

Catalogue
A notable publisher has verbally agreed to publish a fully 
illustrated catalogue to run alongside a museum exhibition.  
The Harold Feinstein estate has commissioned texts by a 
number of scholars, writers and artists including Emeritus 
head of Photography, Christie’s, Philippe Garner, historian AD 
Coleman and the High Museum of Art in Atlanta curator of 
photography, Sarah Kennel.

Contents
Found: A Harold Feinstein Exhibition will consist of 
approximately 60 photographic works, spanning the 
photographer’s career.  It will also include audio recordings 
of Feinstein’s voice and exclusive film clips making it an 
immersive experience. Access to his manuscripts and audio 
recordings will also be facilitated. 

The feature length film, Last Stop Coney Island: The Life and 
Photography of Harold Festival will also be loaned to any 
institution as part of the exhibition tour.

Length of Exhibition
Three to four months depending on the final outline of the tour.



Exhibition View: Store X, 180 Strand, London
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Film

This enchanting feature documentary explores the life and 
work of a lost master of American photography. In his 2015 
obituary The New York Times declared him “one of the most 
accomplished recorders of the American experience.” yet 
most people have never heard of him.

The documentary looks beyond the pictures and into the 
life story of the inspiring man whose search for beauty in the 
everyday compelled him to click the shutter and capture those 
moments. Harold Feinstein lived an extraordinary life and his 
photographs and this story are a gentle but powerful and 
timely reminder to all of us to stop and appreciate the wonder 
of life itself.

Background

When Harold Feinstein was just 19, Edward Steichen bought 
three of his prints for the permanent collection at MoMA 
and during the 50’s and 60’s he was having shows with Saul 
Leiter, Gary Winogrand and others in the New York School of 
photographers. He was also a renowned darkroom printer, 
but he wasn’t interested in pursuing a career per se, but rather 
following the dictates of his creative passions wherever they 
led him.
Whether as a draftee in Korea, an inhabitant in Manhattan’s 
legendary Jazz Loft, or a guru-like teacher in a rural Vermont 
college, Feinstein’s 35mm black and white photographs 
illustrated the essence of life with a with a uniquely humanist 
eye .The rediscovery of Feinstein’s vast and diverse body of 

work came in his final years and the film meets him then; 
in his early eighties and with a zen-like appreciation for 
the life he lived. Filmmaker Andy Dunn spent precious 
time with Harold in his Massachusetts home and also 
on one last road trip to his beloved birthplace, Coney 
Island. Through the testimonials of friends, lovers, family 
members and photography experts, this atmospheric film 
paints an intimate, yet critical, portrait of this complex 
and inspirational underdog of 20th century photography. 
A renowned teacher and spiritual guide with a hedonistic 
appetite for life, Feinstein is remembered as a guru as 
well as an artist by those who knew him - a true original 
whose philosophy on life is as thrilling to discover now 
as it was in his prime. With unrestricted access to his 
archive, much of it unseen before, the film shows how 
Feinstein’s unique outlook on life was reflected in his life-
affirming photography. 

A few people who appear in the film include Sarah 
Kennel, Curator of Photography, the High Museum of 
Art in Atlanta; Philippe Garner, Emeritus Director of 
Photography at Christie’s Auction House; A.D. Coleman, 
photo critic and historian; Jason Landry, former gallery 
owner and instigator of Kickstarter Project for Harold’s 
book Harold Feinstein: A Retrospective (Nazraeli, 2012); 
Howard Greenberg, Howard Greenberg Gallery, New 
York; Sam Stephenson, writer and historian, author of  
The Jazz Loft Project.
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About Andy Dunn

British filmmaker Andy Dunn spent over a decade directing 
and filming music and arts documentaries for the BBC. He 
continues to work as a freelance director and photographer.
Last Stop Coney Island… is his first independent feature doc for 
his imprint First Cross Film

Trailer & Info: www.feinsteinfilm.com

Praise for Last Stop Coney Island

Last Stop would be a welcome tribute at any time, but it’s 
especially bracing when today’s constant deluge of visual 
images can’t help but dilute the impact of photography. Dunn’s 
film is fully attuned to the vibrancy and tenderness and sense  
of possibility in Feinstein’s photos, to the life in them. 
— Hollywood Reporter

…[A] loving portrait of a remarkable man…well worth seeking out 
by anyone with an interest in the history of photography….[T]his is 
a worthwhile documentary to set alongside recent portraits  
of Vivian Maier, Robert Frank and Gordon Parks.
— The Arts Desk

In putting the deserved spotlight on one of the most under-stated 
masters of American photography, Dunn shines a light on life 
itself… This is a masterful film from Dunn about one of America’s 
greatest photographers. A legend who we can all learn from.
— Close-Up Culture

Feinstein established himself as an eagle-eyed observer of 
city life, matching exquisite black-and-white compositions 
with a rare command of printing – one New York Times review 
praised the “rich blacks, brilliant middle tones and subdued 
highlights” in his work.
— Guardian 

“It’s like stepping back into my past,” critic A.D. Coleman says of 
those black-and-white street scenes — or, for native New Yorkers 
of a certain age, like stepping into the youth of our parents.
— A.D. Coleman Hollywood Reporter
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Harold Feinstein, Men in Fedoras, 1950

Selected Images
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Harold Feinstein, Time Square Lights Reflected on Car, 1955 Harold Feinstein, 125th Street from Elevated Train, 1950



Harold Feinstein, Coke Sign on the Boardwalk, 1949

Harold Feinstein, Degas’ Coney Island, 1949
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Harold Feinstein, Bad Luck Tattoo, 1957 Harold Feinstein, Man and Daughters at the Side Show, 1950



Harold Feinstein, Girl Watching, 1957

Harold Feinstein, Blanket Toss, 1955
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Harold Feinstein, Beauty Parlor Window, 1964
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Harold Feinstein, Man and Wife Drinking Krueger Beer, 1950 Harold Feinstein, Two Men and a Boy Contemplate, 1950
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Harold Feinstein, Girl On Cyclone, Coney Island, 1950 Harold Feinstein, Broadwalk Sheet Music Montage, 1952

Harold Feinstein, Two Boys on The Pier, 1950
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Harold Feinstein, Man at Parachute Drop, 1949
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Harold Feinstein, Hand in Hand on the Boardwalk, 1955 Harold Feinstein, Boy with Full Pockets, 1950

Harold Feinstein, Ascending the Subway Stairs, 1970
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Harold Feinstein, Sharing a Public Bench, 1948
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Harold Feinstein, Harold’s Father Reading the Paper, 1946



Harold Feinstein, Gypsy Girl and Carousel, 1949

Harold Feinstein, Coney Island Teenagers, 1949
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Harold Feinstein, Seeking Shade, 1948
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Harold Feinstein, GI on His Rack in Barracks, 1952 Harold Feinstein, Woman Stepping Out of Car, 1946

Harold Feinstein, Four Torsos, 1974
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Harold Feinstein, Man Smoking in Diner, 1974

Harold Feinstein, Grants Counter Man, 1974
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Harold Feinstein, Breezy Curtains, 1978 Harold Feinstein, Smooch Baby Face, 1987

Harold Feinstein, Lady of the Lake, 1974



Harold Feinstein, My Mother’s Curtains, 1946
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Harold Feinstein, Young Girl in Fur Coat, 1950 Harold Feinstein, Broken Christ with Children, 1950

Harold Feinstein, Black Hands and Back, 1974



Harold Feinstein, Girl in Harlem Window, 1954
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Selected Press Clippings from The New York Times
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Curator

In 2008, Carrie Scott opened Carrie Scott & Partners, a 
business that is at once an art consultancy, gallery, and 
curatorial endeavor.  Scott has been a curator, Art Historian 
and arts writer since 2004 so was well positioned to start a 
company that would aim to disrupt the conventions of the art 
world and specifically challenge the traditional gallery model. 
Never fixed to a permanent space, the business is free to 
curate exhibitions beyond the white walls of a gallery and show 
artworks in spaces that are bespoke and most appropriate for 
them. Over the past 14 years, she has worked with numerous 
businesses and collectors to help them establish, manage, 
and maintain both corporate and personal art collections 
worldwide. In 2018, Scott curated the largest independent 
photography show for the Store x, 180 Strand, A Shade of Pale, 
exhibiting 470 photographs and most remarkably featuring 320 
images from John Pawson’s series Spectrum.

Scott works closely with a number of artists including Nick 
Knight, John Pawson, Walter & Zoniel, Marina Shacola, The 
Harold Feinstein Estate, and Federico Pestilli - to help them 
establish strong and sustained markets.  The business 
participates in many aspects of this process, from selecting 
pieces in their archive, assisting and overseeing artwork 
production, and putting together a considered sales  
strategy that sees placement of the work in museum and 
exhibition settings.
Since early 2010, Scott has also worked side-by-side with 
Knight as Director of his archive as well as curator of the 
SHOWstudio Shop, a gallery that exhibited high profile 
contemporary artists like Douglas Gordon, Raymond Pettibon, 
Keith Tyson, Terrence Ko, and Anj Smith, alongside the 
work of dynamic younger artists like Tim A. Shaw, Courtney 
Andrews, Charlotte Kingsnorth, and Walter & Zoniel.   The 
SHOWstudio gallery is now globally recognised as having 
been a pioneering, ground-breaking platform that nurtured 
and encouraged creativity by combining the different art 
forms together in one space.

Before starting Carrie Scott & Partners in 2009, Scott was 
Director of Nicole Klagsburn Gallery, New York, where she 
worked closely with Beth Campbell, Matthew Day Jackson, 
Rashid Johnson, Mika Rottenberg, Adam McEwen, and Storm 
Tharp. Prior to that, she was noted curator of the Hedreen 
Gallery at Seattle University’s Lee Center, and Director of the 
James Harris Gallery, also in Seattle, Washington.

In 2017, Scott appeared as a presenter on The Art Show, an 
entirely new art series that interviews artists in their studios. 
The programmed aired on Sky Arts in the UK and then on 
Ovation TV in America.


